IEONARD NELSON

(1912 - 1993)

NITE FALL, 1980 - 81, 48 X 60 IN., O/C - 133441

SOMEDAY NEVER COMES, 1980, 50 X 60 IN., O/C - 133417
GARDEN OF LOVE, 1983 - 84, 60 X 68 IN., O/C - 133454

HOT TUESDAY, 1981, 20 X 24 IN., O/C - 133411
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EYE SCAPE, 1983 - 84, 66 X 60 IN., O/C - 133440

LEONARD NELSON IN HIS STUDIO, 1945

“MOST PEOPLE REFER TO MY WORK AS ABSTRACT.
MANY CALL IT EXPRESSIONISTIC, AND SOME SAY IT'S IMPRESSIONISTIC.
[ DON'T CALL IT ANYTHING EXCEPT PAINTING.

IT DOESN'T INTEREST ME IN THE LEAST WHETHER SOMEONE CALLS ME AN
ABSTRACTIONIST or IMPRESSIONIST.
I HoPE wHAT THEY carL Me 1s LEONARD NELSON.”

-LEONARD NELSON . . oy g
FROM THE BOOK ‘LEONARD NELSON’, BY SAM HUNTER UNTITLED, 1974 - 75,48 X 72 IN., O/C - 133394 A THING OF BEAUTY, 1982, 72 X 52 IN., O/C - 133447 UNTITLED, 1976, 72 X 48 IN., O/C - 133395 UNTITLED 1985 - 86, 50 X 44 IN., O/C - 133425 THE JOY OF LIFE, 1984 - 85, 60 X 52 IN., O/C - 133452




HHREE DECADES OF

MASTERWORKS 1960 - 1980

Leonard Nelson’s long career as a prolific artist and
influential art educator spanned more than half of the
twentieth century, from the thirties to the nineties, and forged
close links with the leading artists and movements of that
time in American art history.

Although he spent most of his time in Philadelphia, his
roots were in New York and in the works he showed in the
forties and fifties at the Betty Parsons and Peridot Galleries and
at Peggy Guggenheim’s Art of This Century. They placed
him at the forefront of the emerging New York Abstract
Expressionist avant-garde. Nelson’s artistic and cultural
interests were even wider and more challenging than some
of his famous New York colleagues; in his Philadelphia
studio he explored avenues as innovative and diverse as
welded sculpture, incorporating scrap or found objects,
and printmaking, a medium that established him among the
leading innovators of the day. He also taught at the Moore
College of Art in Philadelphia for thirty years, retiring as a
professor emeritus in 1977, and concentrating on painting that
over the decades underwent a remarkable transformation.

From his pioneering, mid-century figurative studies that
are as formidably primitivistic as the early works of
Jackson Pollock and Willem de Kooning or the picto-
graphs of Adolph Gottlieb, he progressed to his luminous
color-field canvases. By the sixties they had evolved into
highly original and varied color expression often in large
scale that broke new ground, presaging some of the later work of
Morris Lewis and Larry Poons. His work was constantly
evolving in keeping with his openness to novel areas,
techniques and mediums. Not long before his death in 1993,
Nelson expressed great pride in his role as an avant-garde
force in art education and in his ongoing willingness to cross
conventional boundaries, whether in his personal studio work
or in his interdisciplinary approaches and public projects.

Nelson left an extensive body of work in paintings and
printmaking, proving how prescient his early vision and
stylistic impulses have been and what a quiet, yet formidable,
force he became in the evolution of 20th-century American art.

Sam Hunter,
Professor Emeritus Of Art History

Princeton University.

A 40 PAGE FULL COLOR CATALOGUE OF
LEONARD NELSON'S WORK IS AVAILABLE FOR
SALE AT OUR GALLERY, PRICED AT $25.

PLEASE CONTACT GALLERY FOR AVAILABLITY.

“‘HIS MOST RAVISHING LATE WORKS
CONSCIOUSLY SEEK BEAUTY AND ALMOST
SURELY, UNCONSCIOUSLY, BY WAY OF ITS

FREER COLOR RHYTHMS, SEEK CONTACT WITH
A TRANSCENDENTAL REALITY.”

FROM THE BOOK “LEONARD NELSON’
BY SAM HUNTER

UNTITLED, 1975, 48 X 51 IN., O/C - 133388
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A FLOWER IS A FLOWER, 1986 - 87, 52 X 48 IN., O/C - 133430

“.IN THEIR LARGE SCALE, RICH TONALITIES AND ACTIVE RICHLY
PATTERNED SURFACES, THEY SUMMARIZE IMPORTANT ASPECTS OF THE
COLORFIELD ABSTRACTION GENRE, AND, OCCASIONALLY, TRANSCEND IT.”

FROM THE BOOK “‘LEONARD NELSON”" BY SAM HUNTER
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LEONARD NELSON
SELECTED PUBLIC COLLECTIONS

BROOKLYN MUSEUM

CORCORAN GALLERY OF ART, WASHINGTON D.C.

DALLAS MUSEUM OF ART

MUSEUM OF MODERN ART, NEW YORK

PHILADELPHIA MUSEUM OF ART

PORTLAND ART MUSEUM, MAINE

SAN FRANCISCO MUSEUM OF MODERN ART

WALKER ART CENTER, MINNEAPOLIS
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